
singers’ front teeth you’ll often see multiple chips that they’ve 
received via hard-nosed microphones. This won’t happen with 
the TB-2. It’s friendly and squishy even though it’s made of 
stainless steel.

USING THE TB-2:
The primary expected use for a TB-2 microphone is on stage 
for singing through guitar amplifiers and effects to reduce 
feedback problems. Typically there is zero feedback when used 
directly into a classic gain amp such as a Marshall Plexi with 
all knobs on 6. You should always leave your Marshall set this 
way, no matter what the sound person says. Or put everything 
on 10. Even better, 11. The TB-2 has a three-position switch. 
One side is straight tone, the middle is off, and the other side 
activates the wah-wah filter which is adjusted by turning the 
knob. This allows for effects like telephone tones, or accentu-
ates notes when playing harmonica. A good use for the TB-2 
is when you’re recording many instruments in one room along 
with a guide vocal. The guide vocal will be much louder than 
the surrounding instruments through the TB-2 so the vocal 
track can be used in rough mixes as tracks are corrected and 
replaced. The energy in an original guide vocal is often helpful 
in getting great performances from musicians doing overdubs, 
and it’s really handy when that track isn’t full of stuff that has 
been discarded along the way.

POSITIONING THE MICROPHONE:
For live use, best results will be achieved with the micro-
phone located near the front of thestage and aimed directly 
at its speaker cabinet at the back of the stage. This may seem 
counter-intuitive, but the idea is to get your face pointing at the 
audience (people like this) and awayfrom the amp. This gives 
the greatest distance and reduces reflections from the lips, 
mouth and face, which are the strongest sources of sound if 
your face is pointed at the speaker cabinet. If a loud sound re-
flects off your face and into the mic, it will appear to be a close 
source, and the mic will easily hear it. Try to avoid letting loud 
sounds bounce off your face and into the TB-2. In general, I’d 
suggest not letting anything bounce off your face.

POWERING THE MICROPHONE
The TB-2 is powered with two CR2032 coin cells, commonly used 
in small tuners and hat- mounted lights. Digikey has the Panasonic 
version at less than 30 cents each. Battery life is at least 100 hours.

MODEL: TB-2 Tea Ball Microphone

To turn off your TB-2 unplug it. It will disconnect the battery when 
it’s not plugged in.

BATTERY REPLACEMENT
To replace the batteries, lift the clip on the edge of the micro-
phone’s ball and swing open the front. The batteries are visible 
underneath and are removed most easily with a small needle nose 
pliers or tweezers. Plastic tweezers reduce shorting of the batter-
ies but are difficult to use and if the removal is done quickly, you 
shouldn’t have a problem using metal pliers or tweezers. When 
replacing the batteries be sure to stack them so that the + symbol 
is visible and is against the metal clip on the outside. When closing 
the unit make sure that the circuit board is level inside, flat and 
parallel to the ground, with the switch positioned in the middle of 
its grommet in the back. Securely clip the unit shut, which requires 
holding the tea ball shut tightly with one hand while tightening the 
clip with the other. Be sure not to lose the hinge clip at the top of 
the ball. If bent too much it can come loose but is easily replaced 
and tightened with a needle nose pliers. Needle nose pliers are 
your friend! Buy yourself a pair of very small ones and don’t show 
anyone else in the band where you keep them. When closing the 
TB-2 make sure the gold mic element is centered in the brass 
grommet. The front of the mic is held on with magnets. To clean the 
pop filter, pull off the front and rinse out the foam with warm water. 
Squeeze it between paper towels to dry it before putting it back 
into the screen. The magnets will only line up correctly when it’s 
put back on with the original orientation. There should be a slot at 
the top.

MICROPHONE SPECIFICATIONS
115dB is the maximum input before distortion begins. 155dB is the 
maximum input before damage occurs to the element. As a result 
of these limitations, we have no idea what kind of sound you’ll 
get from a snare drum. As of December 2018 we haven’t tested 
the TB-2 on drums at all and are awaiting results from users. The 
pattern of the TB-2 is roughly omni, but because of the need to be 
near the input element there is only one sensitive region on the 
ball, directly in front of the mic slightly above the middle. For best 
results you need to “eat” the mic while using it. The foam pop filter 
can be removed and cleaned and should be, often.

WARRANTY & SERVICE
Your TB-2 is warranted for 1 year from date of purchase, or 2 
years if you register on zvex.com. Please visit www.zvex.com/
repairs for any repair questions or more information.

Or, contact me at  with any questions. Rock on!

-Zachary Vex

Congratulations! You’re the proud 
owner of a ZVEX TB-2 Tea Ball Microphone!
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OVERVIEW
The TB-2 Tea Ball Microphone, named for the 
flexible tea ball used as the mesh enclosure, is 
ZVEX Effects’ second microphone product. It’s 
designed to reject signals that are more than an 
inch or so away from the front side of the mesh 
using a proprietary system of comparing signals 
at different distances. This makes it useful in 
situations where you don’t want feedback or 
leakage from external sound sources. You’ll no-
tice that the response pattern is rather dramatic 
as you back away from it. If you look closely at 


